data visualization in the wild

enhancing public spaces using interactive visualizations
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making visible the invisible { /Z
George Legrady, Seattle Library, 2005
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informative art
Holmquist & Skog, 2003
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artifacts of the presence era
F. Viégas, E. Perry, E. Howe & J. Donath, 2004
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international center of art, Boston
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history display
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infovis in exhibition spaces




infovis in exhibition spaces

indoor spaces open to anybody

serendipituous & social information exploration

education, entertainment & inspiration




challenges

loosely defined motivation & goals
short interaction times




my research interests
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my approach

design & observe (study)
observe (study) & design
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mefnory [en]code

y’ Holly Schmidt



memory [en]code
U. Hinrichs & H. Schmidt, 2007

exploring concepts of human memory




memory [en]code — process
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serendipitous discoveries
social interactions

personal relevance
playful experience




EMDialog

U. Hinrichs & H. Schmidt, 2008
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. o
linked visualizations
o

Mr. Brown laughed - A Canadian artist who did
not even know that Canada had a National
Gallery'! 'Artists this side of the Rockies don't
keep up with art movements, do they?'

Emily Carr, Growing Pains: The Autobiography of an Artist, 1946
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Above the Gravel Pit (1937)
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motivations for approach
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performance aspect

[ am uncertain about the performance aspect, /

A LinA AF An irnfFrAryrArF

whether or not someone was in the middle of reading
the projected screen.

4
‘ [ felt guilty interacting with the display not knowing



mixed visitor reactions
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“jt took me a while to gez" the idea (and resist fét/:que after
spending two hours in the exhibit) but it quickly engaged
me and was really neat and fun to use.”

VAN



lessons learned
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aesthetics matter

interactivity to augment information

various exploration styles

short- and long-term information exploration

participation



namic vs. static data visualization

narticipation




participation & public large-display infovis

interdisciplinary research & collaboration

creative process
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guestions?

comments?

http://www.utahinrichs.de

uhinrich@ucalgary.ca
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